Newsletter-SPRING 2019
Since the mid-1980's this organization has been dedicated to honoring Rod Serling—one of the most talented and prolific writers in American television. This newsletter highlights RSMF activities, as well as the continuing interest in Rod
Serling in the press... on bookshelves... DVDs and the internet.

SERLING FEST !
Following two successful public events in 2017 & 2018 — the
RSMF is planning another MAJOR celebration in October 2019!
SERLING FEST 2018
Attendees in Binghamton, NY (July 5-7)
experienced everything ROD SERLING... from a “Rod Serling Day” Press
Conference... Presentations by guest
experts on Serling and his work... bigscreen presentations (PLANET OF THE
APES and TWILIGHT ZONE: THE MOVIE)... a live radio production of “The
Time Element”... guest authors & book
signings... a reading by Anne Serling...
a Rod Serling Trivia Challenge Game...
Raffle Prizes... The Twilight Zone Escape Room, and MUCH more.
Check out the gallery of PHOTOS
on page 7 of this Newsletter!
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Narrate Your Own Twilight Zone: Behind the Scenes
By Steve Schlich
You’ve probably heard the phrase “Ten year overnight success”—meaning something good that seems to come out of
nowhere, but in fact was years in the making. The Narrate Your Own Twilight Zone contest is that. I mused about it for
years before I finally found the time. If you’ve entered, you know the pitch:

Imagine a new Twilight Zone episode, and write Rod Serling's
opening and closing narrations. Give it a title. Send us your entry!
We got over fifty entries the first time out, in 2017, and so many were really good. Then serendipity stepped in to make
that good thing truly great: actor Stephen Dexter joined the Foundation after attending SerlingFest 2017 in Binghamton.
He mentioned his own Serling project in our correspondence, and I was inspired by his enthusiasm.
Several Foundation Board members work in TV production at WSKG in Binghamton, and I got the idea that maybe we
could make a video of the winners, with Stephen as Rod Serling. He said yes, WSKG donated a few hours of studio
time, and it all came together!
RSMF Board members did it all: judging, producing, pre-production and post-production,
cameras, sound, direction, you-name-it. On Stephen’s end, a make-up pro friend
transformed him into Rod Serling and taught Stephen’s partner Sarah to do the job when
they came to Binghamton. I marvel at all the dominos that had to fall, perfectly, to get that
video made. The people who made it happen take their bows in the video’s credits.

For the second year of the contest, we couldn’t match Stephen’s available time with
WSKG’s available studio time, and not for lack of trying. But it worked out in the end:
Stephen recorded the narrations in his home studio (he gets paid to do audiobooks) and I
performed the “Ken Burns Effect” on still photos that matched the subject matter. This
treatment lets you savor Mr. Dexter’s verbal skill. His voice, and the writing, are reverent
and authentic tributes to Rod Serling.
What’s in the future? I love this contest, and I want to keep it fresh. One possibility is a temporary modification: make
us laugh, with an original or a parody of an existing episode (Imitation Hemingway contestants wrote brilliant and
hilarious parodies of Hemingway's work, and the Futurama folks nailed it perfectly with their “The Scary Door” shorts).
Do you have ideas? Send them to me here: email the webmaster.
The contest pages on rodserling.com include links to every entry. They're wonderful! Read them all here: 2017 | 2018

Stephen Dexter as Rod — complete with clenched jaw...cigarette and “staccato” delivery.

OUR OWN NICK PARISI PUBLISHES NEW SERLING BIOGRAPHY
Following years of research, Nick Parisi’s book, Rod Serling: His Life, Work,
and Imagination was released by University Press of Mississippi in October
2018.

Long before anyone had heard of alien cookbooks, gremlins on the
wings of airplanes, or places where pig-faced people are considered
beautiful, Rod Serling was the most prestigious writer in American
television. As creator, host, and primary writer for The Twilight Zone,
Serling became something more: an American icon.
When Serling died in 1975, at the age of fifty, he was the most
honored, most outspoken, most recognizable, and likely the most
prolific writer in television history. Though best known for The
Twilight Zone, Serling wrote over 250 scripts for film and television
and won an unmatched six Emmy Awards for dramatic writing for
four different series. His filmography includes the acclaimed political
thriller Seven Days in May and co-writing the original Planet of the
Apes.
In great detail and including never-published
insights drawn directly from Serling’s personal
correspondence, unpublished writings, speeches,
and unproduced scripts, Nicholas Parisi explores
Serling’s entire, massive body of work.
Rod Serling: His Life, Work, and Imagination is
part biography, part videography, and part critical
analysis. It is a painstakingly researched look at
all of Serling’s work—in and out of The Twilight Zone.
(Source: News Release-Univ. Press of Mississippi)

“I will be forever grateful to Nick for this exceptional work, and I am absolutely certain that my dad
would have been as well.”
— Anne Serling
EDITOR’S NOTE: NICK is a former staff writer and editor for Good Times magazine in Long Island. Besides serving on
the Board of Directors of the Rod Serling Memorial Foundation, he is also a musician and vocalist. In 2010, his former
band, Arioch, released a CD with the Serling-inspired title Between Light and Shadow on Retrospect Records.

THE ROD SERLING FILM FESTIVAL
by Jackie Stapleton
Rod Serling’s innovative work — infused with a sense of moral
responsibility and artistic integrity — maintains a cult status. His work has
had a lasting influence on the television industry and media creation.
To honor this, and to inspire the next generation of media makers, the Rod
Serling Film Festival is open annually to students in grades K-12. This
festival challenges youth to craft short films, five minutes or less, within
various genres. WSKG Public Media, located nearby Serling's hometown of
Binghamton, NY, coordinates the Festival and partners with the Rod Serling
Memorial Foundation to hold the awards ceremony and presentation of
winning films.
A judging committee selects the winning entries and awards the prestigious 'Best in Show' and 'Spirit of Serling'
honors. The Rod Serling Film Festival has received thousands of entries from across the U.S. since its inception in
1995. For 2019 — entries are due in May and the winners will be announced in early summer. The students and their
work will be celebrated at the Serling Fest in October.
To learn more visit www.wskg.org/filmfest.

SERLING’S FIRST REJECTION LETTER
By Amy Boyle Johnston
It has been written in several articles that Serling turned to science fiction/fantasy
only as a reaction to the censorship Serling faced in the mid 1950s. Serling wrote
radio fantasy-dramas, as he called them, when he was a student at Antioch
College... when he faced zero censorship.
It is telling that the earliest known rejection letter at any of the three Serling
archives informs a young Rod Serling that fantasy is not commercially viable.
The letter, from the NBC network, is dated Feb 3, 1950 and is addressed to
Serling at Antioch College:
“Thank you for letting us see LOOK TO THE SKY. I regret to tell you
that RADIO CITY PLAYHOUSE is now off the air and, though we
hope that it may return within a few weeks, no decision has been
taken yet. Since there are at present no other NBC dramatic shows
produced in the shop which are open for freelance scripts I am
returning your manuscript with this letter.
For your information PLAYHOUSE may have a new name or
program character when and if it does return to the air but it is
extremely unlikely that it will want fantasy, mainly because this is a
sustaining program open for sponsorship and we find there is a
great resistance in almost all sponsors’ minds against fantasy; they
call it ‘uncommercial.’ ”
Thankfully, for television history, Serling helped redefine the fantasy genre
by the end of the decade with his groundbreaking series, The Twilight Zone.

EARLY SERLING IMAGES
(Left) Rod and Carol Kramer at
the Antioch College radio
station. They were married in
1948 and Carol Serling
continues to support and
preserve her husband’s work to
this day...including serving as
executive producer of some of
Rod’s unknown scripts.

RSMF ARCHIVES by Andy Polak
In each issue of the newsletter I like to highlight an item we have
in our archive of the Rod Serling Memorial Foundation that we
hope to some day have on display at a museum dedicated to his
life and work.
This month is a Zippo brand lighter owned by Rod Serling —
commemorating the 1962 feature film version of Requiem
For A Heavyweight which starred Anthony Quinn, Jackie
Gleason and Mickey Rooney. The teleplay won Rod his 2nd
Emmy Award when it aired on Playhouse 90 in 1956. It was
also the first time a Peabody Award was given to an
individual script. This item was donated to our archives by
his wife, Carol Serling.

NORMAN LEAR RECEIVES
2018 ROD SERLING AWARD
Ithaca College honored television producer Norman
Lear for his contributions to the American cultural
landscape at the Paley Center in Los Angeles on
Thursday, Nov. 15 — presenting him with the 2018 Rod
Serling Award for Advancing Social Justice Through
Popular Media.
Lear’s iconic 1970s television comedies, including “All
in the Family,” “Maude,” “Good Times,” “Sanford and
Son” and “The Jeffersons,” brought social and cultural
issues into America’s living rooms for the first time.
“His thoughtful and courageous work not only enabled
viewers to examine complex issues of race, privilege
and class in our country, but it did so with a sharp
sense of humor and provocative honesty that resonated
deeply,” said Ithaca College President Shirley M. Collado, who spoke at the event.
Accepting the award, a self-effacing Lear spoke about the power of laughter, likening it to a spiritual experience. “I
believe laughter adds time to one’s life,” Lear said. “I believe that heart and soul; I believe that like a scientist might
believe that.”
Lear was introduced by 1986 Ithaca College graduate Mike Royce, who works with Lear as an executive producer and
co-showrunner of “One Day at a Time” on Netflix. “As part of the television generation, I learned about life through TV,
and real life I learned through Norman’s work,” said Royce. “I was exposed to real people talking about real things, and
what was important not just to me but to the country.”
Established by Ithaca College, the Serling Award is given to contemporary media industry professionals whose work
highlights prejudice, inequality and evolving social norms. The award is presented in honor of “The Twilight Zone”
creator Rod Serling and his pioneering efforts in the television industry. Serling taught from 1967 to 1975 at the college,
which is home to the ROD SERLING ARCHIVE. “Rod certainly had a passion for social justice; he exuded generosity
and a real optimism for the future generation of media makers,” said Diane Gayeski, dean of the Roy H. Park School of
Communications.

Although he did not know Serling well, Lear spoke of his deep appreciation for his work, and recalled being star struck
the few times that they crossed paths. “I could not have admired him more,” Lear said.

EDITOR’S NOTE:
As a retired faculty member of the Park School of Communications I had
the privilege of attending the 2018 ceremony in Los Angeles. The event
also honored winners of the 2018 ROD SERLING SCRIPTWRITING
COMPETITION and it was a privilege to meet two of the three winners
(missing from the photo is second place winner David Eversole — a
member of the Serling Foundation — who was unable to attend).
I also got to meet Canon Brownell an I-C TV-Radio grad who runs his own
production company in L.A. I had worked on a new ROD SERLING “bio”
premiered at the event...updating the script and researching visual material
— which was all edited by Canon.

(L-R) Eugene Ramos, Canon Brownell, Gor-

don Webb & Vance Berk
You can watch the 2018 Award Ceremony on Ithaca College’s EVENT
LIVESTREAM — including the new ROD SERLING BIO video
mentioned above.
A video sampling of Lear’s work is also included...and in case you
haven’t seen “All in the Family,” “Maude,” etc. in a while, this will
remind you how Lear — like Serling — was able to achieve powerful
social commentary... except in a comedy format.
I think you’ll find Norman Lear’s comments far more entertaining than
the average “acceptance speech” — and I encourage you to watch the
video!

The Dimension of Re-Imagination
By Tony Albarella
So here we are, on the cusp of another reincarnation of The Twilight Zone. If you quibble with that descriptor, feel free
to replace it with any “re” preface you feel best applies: remake, reboot, revival, revisit, reimagining. I prefer
reincarnation, since that what it feels like to me; another shot at the brass ring, another rebirth and generation of life for
the classic series. And in keeping with reincarnation, it feels like we’ve been here before.
That is, of course, because we have been here before.
The first reincarnation of The Twilight Zone, not technically but essentially, came a scant six years after the demise of
the original. It was called Night Gallery and ran for three seasons in 1970-73. Although Night Gallery did not wield the
mighty TZ moniker, it was, for all intents and purposes, an attempt to duplicate Twilight Zone’s formula: a supernatural/
fantasy/horror hybrid in the anthology format, featuring Rod Serling as master of ceremonies and occasional writer.
Unfortunately, Serling was not granted creative or executive control, and this, coupled with the questionable vision of
Showrunner Jack Laird and other factors, resulted in a wildly uneven series, an ersatz “middle ground between light
and shadow” that was a bit light on substance and just a shadow of the show it tried to emulate. NG did produce a few
true gems and several other diamonds-in-the-rough, but to further punish this metaphor, far too many segments lacked
clarity, luster, or lasting value. Since Night Gallery is the only Zone-ish reincarnation to boast ready access to Serling,
its failure to fully utilize his talent ultimately brands the series a wasted opportunity.

Flash-forward a dozen years to the first official TZ revival, birthed on the very network that hosted the original: CBS’s
The Twilight Zone, from 1985-87, with a third season produced in 1988-89 in syndication. This highly anticipated and
much ballyhooed return to another dimension valiantly tried, with mixed results, to carve out new territory with a mostly
fresh set of talent on both sides of the camera. It also faced challenges such as uneven episode running times (a repeat
of a Night Gallery miscue) and inevitable comparison to the original Twilight Zone.
Although it fell short of a critical or commercial home run, the 80’s TZ managed quite a respectable batting average,
and even the strike-outs are far more watchable than Night Gallery’s poorer efforts…making it the best, so far, of the
Twilight Zone reincarnations. It was dropped by CBS after two seasons, but since there weren’t enough episodes to fill
out a syndication package, the network number-crunchers farmed out production to the Canadian company Atlantis
Films to shoot segments on the cheap. The significantly smaller budget did nothing to improve quality, and while
several teleplays are conceptually solid, well, you know the old adage about willing spirit and weak flesh.
Then there was the 2002 version of The Twilight Zone, produced for the Paramount offshoot cable network UPN.
Critically panned and largely ignored by audiences, this incarnation was a lot closer to “the pit of man’s fears” than
“the summit of his knowledge,” and was wished into the cornfield after a single season. If you regard the ‘80’s CBS
series as a stepchild of the original Twilight Zone, consider the ’02 more like a distant cousin. A Brady Bunch “Cousin
Oliver” type of cousin.
This leads us, with a bit of déjà vu, to another TZ reincarnation designed to bolster another relatively new network in
another relatively new media format. The 2019 Twilight Zone, with Jordan Peele serving as host and executive
producer, lands on April Fool’s Day on the streaming service CBS All-Access. The new show’s pedigree is certainly up
to snuff, as anyone who has seen Jordan Peele’s GET OUT can attest, and Netflix-wannabe CBS All-Access is not
scrimping on budget or promotion, as anyone who has seen this year’s Superbowl can attest.
This reincarnation appears well-positioned to at least take a stab at living up to the legacy of the original – which is the
best any remake can do, as there really is no way to surpass Rod Serling’s The Twilight Zone. I present this not as a
pretentious or casual remark, but simply an observation that the original defies comparison to anything that follows in
its prestigious wake. From Serling’s visionary influence to the B&W cinematography to the incredible talent pool of
available actors, writers, directors, and producers, the 1959-64 series truly caught lightning in a bottle. Any
reincarnation that piggybacks off the Twilight Zone name and reputation must be prepared to endure the scrutiny
inherent in such an association.
I go into the series launch with cautious trepidation and, based on the previous examples
described above, lowered expectations. And yet, hope for success springs eternal. Can
another Twilight Zone do justice to the original? Modernize it for the current generation
without stripping away the unique combination of elements that make it such a beloved
classic? You bet it can. Case in point, as the immortal Rod once intoned: the British hit
Black Mirror, currently streaming on Netflix. This multiple Emmy-winning anthology series
is about as close to a contemporary Twilight Zone as any show can to hope to get,
updating one of TZ’s motifs – the technological morality tale – in vibrant and frequently
poignant fashion.
(Watch the original promo for
It’s true that there really is “only one summer to every customer,” and odds are certainly
stacked against CBS replicating the cultural impact of Serling’s original masterwork. But just Peele’s reboot aired on Superbowl 2019)
because that particular bar is out of reach doesn’t mean the new series can’t be a
contemporary successor to its namesake. If Peele’s version can echo the quality of Black
Mirror and maintain the same success rate, we’ll have, at the very least, the first real Twilight Zone of the 21st century.

“The Time Element:” A Live Radio Performance
By Kate Murray
The task was easy enough: find the last remaining copy of a script for an original radio play by Rod Serling. All right,
not so easy -- but RSMF Board Member Amy Boyle Johnston has an expertise when it comes to the writing of Rod
Serling... and she located what appeared to be the original mimeograph of an actor’s working script. Wouldn’t it be
great to perform this after all these years, the board suggested?
How does one direct such a project and find actors
who can handle it? Well that part WAS easy. RSMF
Board Member Kate Murray owns a production
company, Studio 271 Productions that happens to
produce dramatic readings and radio performances
in the Binghamton, NY region.
Kate called some professional acting friends,
especially another board member, Joe Bardales,
who expertly played the lead Paul Ramsey; Murray,
along with her partner, Bill (Murray) gathered up various props to put together the
“sound effects table.” After all, you can’t have a live radio show without someone
making all of the live sound effects.
First broadcast live in 1954 on radio station WLW in Cincinnati, Ohio, this was to be
the second performance of this special script in over sixty years. The radio script
entitled “It Happens to You: The Time Element” by Rod Serling follows the story of
writer Paul Ramsey who somehow finds himself transported to Honolulu, Hawaii –
with a dire warning to give. It is Saturday, December 6, 1941
and despite his urgency, Paul Ramsey can’t seem to get
anyone to believe his ominous tale. Is Paul Ramsey suffering from mental delusions or is there
something more metaphysical going on?

Murray decided to recreate, for the audience, the atmosphere of sitting at a radio studio, in
1954. People often came and were part of the live studio audience for a show and were treated
to a few hours of entertainment -- including an orchestra and singers.
Former Vienna Boys Choir soloist Matthew Beach opened this Serling Fest 2018 performance
by crooning a very popular tune of the day -- “In Other Words (Fly Me to the Moon)” by Bart
Howard. Beach then joined the cast as the voice of the Hotel Clerk and SFX Tech. Also featured
in the “Live Old Time Radio
Show” reminiscent of the 1950’s
were Binghamton, NY voice
actors and sound effects
technicians Nick DeLucia
(Narrator), Mitch Tiffany (The
Doctor), Nancy Oliveri (The
Nurse, Secretary), and John
Montgomery (Reporter, SFX
Tech).
The actors appeared in costumes
behind microphones and the SFX
artists recreated many of the
sound effects using unusual
props.
A discussion about the script and
a debate on whether this could be
a forerunner of the Twilight Zone
television pilot followed the
performance.

Photography by Kate Murray

R.S.M.F.
Kate Murray—Vice President
Kate joined the Rod Serling Memorial Foundation Board in 2017. A native of
Rod Serling’s hometown, Binghamton, NY, Kate has been a life long fan of his
work, often bragging to people she would meet elsewhere that she was born
in the city where Rod grew up.

Kate Murray is a theatrical production consultant who owns STUDIO 271
PRODUCTIONS — a visual and performing arts business in Endicott, NY. Kate
is known locally as a director, actor, writer and photographer and specializes
in doing marketing and publicity for local arts and non-profit groups.
Kate earned a Bachelor’s Degree from Marywood College where she majored
in Radio, Television and Theatre, with concentrations in directing,
performance and production. Kate worked for over 25 years in television
news, production, engineering, traffic and administration. Before starting her
own production company, she ran master control at the local PBS station, WSKG-TV, where she had the privilege of
airing Twilight Zone during her Saturday evening shifts.
As a director, Kate helmed a live radio performance of an early version of “The Time Element” at the 2018 SERLING
FEST and is usually found with camera in hand documenting all of the RSMF most events.
Kate is also an artists’ rights, worker’s rights and mental wellness advocate and served for many years as the board
presidents of both the Federation of Labor of Broome and Tioga counties and the Mental Health Association of the
Southern Tier. Currently as the VP of RSMF she plans to educate the world about the life and legacy of Rod Serling and
do all she can to bring a museum, art murals and a statue into his hometown.

Members of this distinguished organization know a fair amount about Rod Serling. If there’s
something you’ve always wondered about...or have questions about an obscure Serling work — just send us
an e-mail... and one of our resident “experts” will try to fulfill your request in a future newsletter.

HOW COOL IS THIS?!?

Attention: AMAZON
SHOPPERS

If you have an Amazon.com account — a portion of
every purchase made can be donated to the Rod
Serling Memorial Foundation through:
smile.amazon.com
More details:
http://www.rodserling.com/donate.htm

Five of Serling’s six Emmies — on display at Ithaca College’s
School of Communication where he taught from 1967-75

Like us on Facebook

The caricature of Rod Serling on our masthead is by the late Johnny Hart — internationally-known cartoonist
(“B.C.” and “The Wizard of Id”)…another creative genius who called the Binghamton area “home.”
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